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PIPERBERG’S WORLD

Citoyens Anti Gouvernement Envahissant

C A G E
Citizens Against Government Encroachment

www.cagecanada.caC-10...si le Gouvernement nous protège de tout,
qui donc nous protège du gouvernement ?

...if the Government protects us from everything
else, then who protects us from the government?



SOCIETY P.A. Sévigny

After years of discussion, assorted arguments, endless urban
planning and a lot of construction, a statue raised to honor the
memory of Dr. Norman Bethune, a hero of the Chinese revolu-
tion, will be located at the heart of one of the city’s more
successful urban design projects.

After the statue was cleaned and restored to its former glory,
the city moved its stele to its new location near the northern
edge of the square where it was recently unveiled. The brief
ceremony included Canada’s former Governor-General
Adrienne Clarkson, His Excellency Lan Li Jun, China’s
ambassador to Canada, Concordia vice-rector Judith
Woodsworth and Montreal Mayor Gérald Tremblay. 

“As a doctor, a scientist, an inventor and a tireless fighter for
social justice, Doctor Norman Bethune defined his life and
times with his innovative spirit and his devotion to the poorest
of the poor,” said Tremblay.

Historians agree how Bethune’s work among the city’s poor
during the depression had much to do with Bethune’s sympathy
for the poor and his socialist politics. During the 1930’s, when
the struggle between fascists and everybody else dominated the
history of the western world, Bethune made his way to Spain
where he began working as a doctor on the front lines with
Spanish Loyalists during the Spanish Civil War. After their
defeat at the hands of Franco’s fascists, he left for China where
he joined the Chinese Communists to help fight the Japanese.
After living and working through horribly rough conditions for
months, he cut a finger during a routine operation. The wound

turned septic and the infection soon killed Bethune. 
The statue was originally a gift to the city from the People’s

Republic of China. As a civic monument, it is a classic example
of socialist realism which defines the traditional aesthetic
realities of a socialist state in the twentieth century. While many
considered the statue’s original significance to have been lost
due to its previous place in the middle of a tiny park located
near one of the city’s busiest traffic intersections, a new genera-
tion of urban planners understood the importance of civic
architecture and the statue is now at the heart of one of our more
important civic initiatives.

City off icials consider its working relationship with
Concordia University to be one of the stellar examples of what
can be achieved when both public and private interests collabo-
rate on a common goal. As Place Norman Bethune is being
developed as a PPP (Private and Public Partnership) between
the city and Concordia University, the city is investing a total of
$3 Million to refurbish the square which includes the $30 000
paid to the Centre de Conservation du Québec to restore the
Bethune statue. Traffic will continue to be hampered until 2009
when work on the southern part of the square is scheduled to be
finished along with the square’s new sidewalks. The entire
project, which includes Concordia’s John Molson School of
Business, is scheduled to be finished by 2010 and the square,
now known as Place Norman Bethune, will be considered as the
centerpiece of what the city now defines as the downtown core’s
Quartier Concordia.

Concordia’s Place Norman Bethune
finally taking shape
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Après deux procès, deux appels et un dernier appel devant la
Cour suprême, après sept années d’incarcération, Robert
Latimer reste convaincu que ses derniers juges l’ont injuste-
ment condamné.  Il réclame un nouveau procès.  Il soutient
toujours avoir agi pour soulager les douleurs de sa fill, dont
l’état ne cessait d’empirer sans qu’il soit possible de lui
administrer une médication anti-douleurs. 

Or, Robert Latimer a été condamné au nom même de cette
possibilité de médication qui n’existait pas ! Depuis 2001, il
écrit aux juges pour qu’ils lui disent qu’elle était cette fameuse
médication qui aurait pu soulager les douleurs de sa fille
soumise à des interventions chirurgicales qui n’allaient nulle
part et qui ne servaient qu’à prolonger sa vie et, du même
coup, ses douleurs.  Mais aux yeux des juges, Tracy était sous
contrôle médical dans le cadre d’un «pain management», une
notion aussi complexe qu’incertaine.  Par manque de
formation en la matière, les juges s’en sont plutôt remis à la
prétendue expertise d’une coalition d’activistes des droits des
personnes-avec-handicaps, qui leur ont fourni un argumen-
taire charriant de la désinformation médicale et colportant la
thèse du caractère intouchable des douleurs des personnes
handicapées.

Voici comment ces militants ont formulé leur point de vue :
«This case rises significant issues about the rights of people
with disabilities and it’s outcome could have LIFE THREAT-
ENING CONSEQUENCES.». Voici maintenant comment les
juges de la Cour suprême ont rédigé leur jugement : «Killing a
person - in order to relieve the suffering produced by a
medically manageable physical or mental condition - is not a
proportionate response to the harm represented by THE NON-
LIFE THREATENING SUFFERING  RESULTING FROM
THAT CONDITION.» De ce consensus phraséologique se
dégage une même vision fondamentaliste : c’était « La Vie »
qu’il fallait maintenir en vie, au prix de celle de Tracy …

Quant à Latimer, depuis son dernier appel jusqu’à son
audition devant la Commission des libérations conditionnelles
où on a tenté de lui faire renier son geste de compassion, il a
répété avoir fait ce qu’il devait faire, et que personne d’autre
que lui ne pouvait faire, une question de response habileté-
compte tenu des circonstances.  De fait, son épouse et lui ont
pensé qu’après douze ans de soins indéfectibles comme
parents, le statut artificiel de personne handicapée de Tracy la
mettait moins à l’abri des abus qu’elle ne l’exposait à un sort
cruel, celui d’avoir à souffrir davantage au nom de ses
handicaps et au nom de LA CAUSE à laquelle elle aurait dû
être sacrifiée et à laquelle ses parents ont été sacrifiés : les
droits des Pro-Vie-Handicaps à la faveur de l’intrication des
articles 7 et 15(1) de la Charte canadienne des droits et
libertés.

Tout s’est passé dans cette Affaire comme si Tracy Latimer
avait été kidnappée au nom d’une cause, certes légitime, mais
extérieure à sa condition médicale, pour se servir d’elle et la
dépouiller, posthumément, de ses droits et procéder au
lynchage constitutionnel de toute la famille.  Le caractère
sacré de la Vie, et celui tout aussi sacré de la Vie-avec-
Handicaps, détournant la justice du sort «cruel et inusité» de
toute la famille, qui aurait dû être protégée par l’article 12 de
la même Charte.

Au  deuxième procès de Latimer, le juge Ted Noble,
reconnaissant le caractère «compassionnel» de ce drame, avait
trouvé un compromis en accordant une exemption constitu-
tionnelle à Latimer en vertu de l’article en question.  CETTE
EXEMPTION AURAIT DÛ ÉGALEMENT ËTRE
VALABLE POUR TRACY. C’est à partir de là, essentielle-

ment une question de discrimination, qu’il faudra un jour
reprendre le procès de Latimer, s’il se trouve dans la salle un
autre juriste qui soit aussi un être humain. 

Et pourquoi pas Louise Arbour, notre championne des droits
humains et ex-juge de la Cour suprême, qui pourrait profiter
de son « retour à la maison» pour remettre en question sa
participation à ce jugement unanime, qui constitue un crime
contre l’Humanité des Latimer, une famille déjà éprouvée à
la naissance de Tracy et qui a été trahie par ceux-là même qui
auraient dû les comprendre, dont un certain Grant G.
Mitchell, avocat-activiste et père d’une f ille gravement

handicapée.  Une trahison acharnée qui a été sanctionnée au
bout d’un harcèlement juridique, lequel a eu pour résultat de
faire condamner sous les apparences du meurtrier un père qui
est intervenu pour sa fille dans un réflexe de légitime défense 

En fin de compte, «en l’espèce», les juges se sont lavés les
mains du drame des Latimer en suggérant aux élus
d’accorder la prérogative royale de clémence.  Mais nos
législateurs n’ont jamais su quoi penser d’un jugement qui
équivaut à la fabrication d’un criminel.  Et aussi, Robert
Latimer, coupable d’être innocent, reste le prisonnier de son
opinion.

Michel-Wilbrod Bujold
M-W. Bujold est écrivain.

Robet Latimer, prisonnier politique

Tout s’est passé dans cette Affaire comme si Tracy
Latimer avait été kidnappée au nom d’une cause,
certes légitime, mais extérieure à sa condition
médicale, pour se servir d’elle et la dépouiller,
posthumément, de ses droits et procéder au
lynchage constitutionnel de toute la famille.



projects that were capital intensive and were long-term job
creators.  Finally, our financial institutions were well-capital-
ized and considered the stars of the developed world.

By all accounts, there should have been a rush to invest in
Canada, just as world money was flooding into the US follow-
ing their banking workout plan announced by the US
Treasury.  Instead, the Canadian Dollar has been pummeled
lower by over 10 cents this month alone, the worst result in
almost sixty years.  What happened?  World investors have
been dumping Canadian investments, along with our dollar,
leaving our currency to track the international price of oil on
the way down just as it appreciated along with oil over the past
six years.  Canada is so much more than an oil producer, and
our dollar should not be relegated to the status of a petrodollar,
yet that is exactly what we are living with.

Harper’s six-point plan to manage the Canadian angle of the
international financial crisis was not convincing.  Basically, be
promised to talk to everyone in government and finance

around the country and the world, watch government spending
and adjust if necessary.  This is not an overly compelling
initiative to restore consumer confidence, and it rings hollow
for most Canadians.  Its impact in international financial
circles was equally muted.  As a result, our dollar was
slammed along with most other currencies in the flight to
safety.

Canada failed to sell itself effectively as a diversified,
vibrant, innovative and competitive home for international
capital.  Our government must do a better job in the future,
because we already don’t deserve the treatment we are receiv-
ing when we’re in better shape than our international
competitors.  Imagine what kind of investment treatment
Canada would receive if we were actually in a weaker
macroeconomic state than our trading partners!

Watch the ultimate confidence indicator: gold!
The price of gold has undergone wild swings over the past

several months, settling below its all-time high above $1000
US at $730 US.  Earlier in the month, gold has soared to over
$900 before the flight to the USD began in earnest.

Investors have traditionally turned to gold when they have
lost confidence in international currencies.  As I have written
in previous articles, the massive trillions of dollars injected
into world economies to sustain the markets debases the value
of the currencies and eventually leads to a flight to hard assets.
Gold is universally attractive because it has a worldwide
following, it is portable, and has many uses.  If the confidence
game played by governments ultimately fails, then the price of
gold will soar as a result.  Eventually the ability of govern-
ments to bail out successive industries will be exhausted and
those with liquid investments left will seek safety in the
yellow metal.  If you want to know when the confidence game
has run its course, follow the price of gold; when it spikes over
$1000 USD and stays there, you will know when the next
phase of the financial crisis is ready to begin.
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The System is the Scandal!

ROBERT PRESSER
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C’était un soir d’automne, un jeudi soir qui aurait pu être banal.
Je marchais en direction du théâtre St-Denis.   J’étais en avance
au rendez-vous, un concert-bénéfice de la Fondation Garceau
fondée par Brigitte Garceau et l’Institut des affaires publiques
de Beryl Wajsman, venant en aide aux démunis, notamment
des enfants.  Je décidai d’entrer dans un café, et là, près de la
fenêtre, je bus un allongé, en regardant la rue et les gens.  La
misère est palpable, parfois criante, parfois discrète.  Il y avait
une bande de jeunes assis par terre, des marginaux, diraient
certains.  Il y avait des vagabonds, des itinérants.  Il y avait
aussi des regards vides, des visages hébétés, comme ceux de
l’immigrant, du divorcé, de la femme battue.  Est-ce parce que
je me rendais au concert « Les lilas de Cassandra », que je
remarquai avec plus d’acuité cette détresse urbaine ?  Quoi
qu’il en soit, je fus frappée de plein fouet par la misère de la
rue, ce soir-là.  

Ayant passé jusqu’à présent l’essentiel de sa vie à aider les
autres, que ce soit au travers de son travail d’avocate, et aussi
par ses multiples activités et implications communautaires,

Brigitte Garceau, par sa fondation, œuvre à venir en aide aux
démunis, notamment les enfants.  L’amour, pensons-nous,
sauvera le monde.  Cet espoir, à lui seul, permet « d’adoucir les
conditions » et de donner du courage.  Justement, par le biais
du spectacle « les Lilas de Cassandra », Brigitte Garceau ouvre
une fenêtre sur l’espoir, pour faire en sorte que le passé
horrible de certaines personnes puisse se reconstruire, fleurir et
refleurir.  

Cette ouverture sur le possible, sur la construction d’un
monde meilleur, permet aux démunis de garder la tête haute et
ouvre la question : « Qui peut dire à quoi ressemblera notre
avenir ? »  Ayant vu la mobilisation de toute la communauté et
de tous les gens présents à ce spectacle, je suis persuadée que
les choses peuvent changer.  En effet, certains spectacles nous
touchent plus que d’autres, justement parce qu’ils véhiculent
non seulement un message universel, mais également une voix,
une inspiration, s’adressant directement au cœur humain.
« Les lilas de Cassandra » est un de ceux-là.  « Le lilas, comme
un enfant, est une belle fleur, mais fragile », expliquait Brigitte

Garceau, dans son discours d’introduction.  Il y a quelque
chose de si vibrant et de si exaltant dans ce simple message,
qu’il faut juste franchir le pas pour libérer en nous la compas-
sion humaine nécessaire à un peu de lumière, cette parcelle de
lumière apte à chasser la haine, la peur, et à adoucir les
conditions des plus démunis.  

De plus, « Les lilas de Cassandra » possède une signification
authentique, en portant le prénom de la fille de Mme Garceau,
qui s’inscrit tout naturellement dans la mémoire et porte le
message en toute simplicité et en toute beauté.  Sous la
présidence d’honneur de la juge Andrée Ruffo, cette voix
éclairante, nous sommes en phase avec ces valeurs de partage,
de solidarité et d’aide aux autres, qui appellent chacun et
chacune de nous à sortir de l’indifférence, face à la misère que
l’on croise partout dans la rue, notamment face à la cruauté
dont sont victimes de trop nombreux enfants.  L’importance de
reconsidérer ses propres valeurs demeure donc un déterminant
important dans l’actuel combat visant à résoudre les problèmes
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Un peu de dignité SVP !

Hundreds of young voices became one, filling the air with
hope and dreams of change: "We can make a difference,” they
chanted. “We have a global responsibility! We can make a
difference!"

The chanting, led by a former child soldier turned Canadian
citizen, was part of a global responsibility conference that
attracted an estimated 600-strong crowd comprised of both
community members and more than a dozen local schools.
They all gathered under one roof on Oct. 2 to hear dedicated
altruists discuss global issues like poverty, war and disease
while learning what ordinary people, young and old, can do to
make a difference in an ailing world.

Held at Temple Emanu-El-Beth Sholom and hosted by the
Selwyn House School (SHS), the four-hour conference, called
"Educating Youth for Global Responsibility," opened students'
eyes to humankind's uncertain future and the desperate need for
philanthropic action. The event was one of the final components
of SHS's yearlong centennial celebration that recognizes the
school's Nov. 26, 1908 founding.

"We want our graduates go out into the world as responsible,
independent learners," said SHS Headmaster William Mitchell,
noting the school donated $500 to each presenter's cause. "Our
focus is to prepare kids for the world they are going to inherit.
It's all about exposing students to community service and
worthwhile projects that give back to the community and the
larger world."

Teaching students about the seriousness of global issues while
inspiring them to take an active role in bettering the world
through community service has long been apart of SHS’s
educational goals and, with the centennial year in mind, the
school has, over the past year, invested in globally-themed
events to accent altruistic ideals and inspire understanding of

what humanity is going through as the human population
skyrockets, resources dry up and pollution plagues the environ-
ment. 

At the conference, there were two panels of humanitarians.
The first panel included David Danylewich (Director of Field
Operations at Right to Play), Patrick Duplat (advocate at
Refugees International), Emily Bass (Program Director of
AIDS Vaccine Advocacy Coalition) and Alexandre Trudeau
(documentary producer and former director of Canada World
Youth).

"You are embarking on a period that is really one of the great
turning points in history," Trudeau said. "The last two to three
centuries of western dominance of the planet is coming to an
end. Our might is now being challenged. We are now living in a
world where global resources are limited more so now than ever
before ... We, in western countries, have to decide what our
legacy is going to be and how we are going to share global
resources. There is no way that we can sustain the level of
comfort that we have."

Since Alusine Bah's arrival in Montreal, he has dedicated
himself to raising funds to build schools and a community well
in his hometown of Yengema in West Africa's Sierra Leone.
Bah, who was rescued from soldiering at age 16, spoke of being
separated from his family in the early 1990s and of the two
years he spent as a teenage militant. He also spoke about his
transition from life in Africa to life here in Canada.

"I was trained to use weapons like the AK-47," said Bah, a
Canadian citizen since January. "I had to do what I was told or I
would have been shot and killed. I have seen things impossible
for you to imagine ... Now I live in a country where, when I
walk down the street in downtown Montreal, I don't have to
constantly look to my back. I now live in a country where I don't

have to worry that someone will knock at my door and kill me.
But we have to understand that what we have in this country,
other parts of the world do not. Where we can turn on our taps
and let the water run for hours, there are people in some places
that struggle for just one cup."

After four SHS graduates spoke of their charitable work
around the globe, a second panel was introduced. The panel
included Jennifer Heil (an Olympic gold medallist dedicated to
the community), Dario Iezzoni (Vice President of the Junior
Chamber of Commerce of Montreal) and Joelle Berdugo Adler
(founder of ONEXONE).

"We have the power to make profound change," Adler said.
"Let's park our egos at the door and get out there and do it. The
circle of poverty is the greatest proponent of violence. As long
as we don't erase poverty in the world, we will be supporting the
global rise of war and terrorism."

Local youth learn about global responsibility

Isaac Olson

Suite à la page 21

From left: Dario Iezzoni, Joelle Berdugo Adler and Jennifer Heil.



de pauvreté.  Chacun, chacune,
attend de l’avenir des conditions
meilleures, qui lui permettront,
enfin, d’atteindre le bonheur.

Cette conviction, cette attente, ou
le combat que l’être humain mène
pour ce bonheur futur, nous amène à
ne pas capitonner nos vies au point
d’oublier la détresse concrète des
autres qui, de près ou de loin, sont
autour de nous.  En effet, pour
certaines personnes, la vie quotidi-
enne est un défi.  Face à cela, pour
les gens plus privilégiés, la vie
devient un devoir.   Un devoir qui
demande à être accompli : nous ne
pouvons pas demeurer indifférents
devant la multitude des problèmes
sociaux et la détresse humaine.  

Le concert « Les lilas de
Cassandra » donne les moyens
d’aller de l’avant, de convaincre les
autres, et finalement d’affronter la
vérité, la réalité, de ces trop
nombreux démunis.   Par exemple,
le docteur Gilles Julien, par
l’entremise d’une présentation
vidéo, expliquait la nécessité de
respecter la Déclaration des droits
de l’enfant, telle que rédigée par
l’Organisation des Nations Unies, si
on veut réellement faire quelque
chose pour contrer la pauvreté chez
les enfants du monde.  En effet,
avant qu’il ne soit trop tard, c’est-à-
dire avant que le mal ne soit déjà
fait, il faut absolument s’activer,

surtout dans certains quartiers de
Montréal, pour dépister les sources
potentielles de problématiques
sociales susceptibles d’aggraver les
conditions des plus démunis, et
desquelles il devient ensuite très
difficile de sortir.  En somme, il faut
comprendre les signes avant-
coureurs, pour mieux agir et réagir
face à la détresse grandissante des
enfants.  Parce que « dès qu’on
appelle la DPJ, explique le docteur
Gilles Julien, il est trop souvent trop
tard, dit-il.  Le dommage est fait. »

Donc, c’est ainsi, au travers d’un
spectacle haut en couleur, où les
tours de chant ont côtoyé la présence
vidéo du docteur Julien, que nous
prenons conscience qu’il est du
devoir de toute la communauté de
prendre la responsabilité du bien-
être de tous les enfants.  Cela devrait
être un véritable « devoir citoyen »,
réellement, et ne pas relever
seulement d’une prise en charge par
les gouvernements.  Si tout le
monde, concrètement, se mobilise,
nous pouvons apprendre à reconsid-
érer certaines valeurs, pour faire
notre possible dans le but d’accorder
un peu de dignité à ceux qui
souffrent et sont en difficulté.  

L’amour est une arme, l’amour est
sans limite, d’une puissance
inégalée, c’est le summum de la vie.
C’est l’attribut des braves, en fait,
c’est ce qui les définit tout entier.

Ce sentiment n’est pas à la portée
des lâches, il n’est pas dogmatique,
désincarné, rigide.  C’est, au
contraire, une force donnant la vie à
son tour : c’est l’attribut du cœur.
C’est en allant au plus profond de
nous-mêmes, et en acceptant de
donner généreusement, que nous
avons le plus de chances de rencon-
trer les autres et d’atteindre la
victoire.  Le vrai courage appartient
à ceux qui aiment.  Et c’est souvent
au milieu de la détresse humaine
que l’on trouve la conf irmation
d’amour dans cette vie.  En effet,
différents organismes font un travail
remarquable, telle la « Maison du
Partage d’Youville », qui œuvre
depuis 25 ans en tant que cuisine
communautaire.  Aussi « De la
rue… à la Réussite », qui aide de
nombreux hommes et femmes à
réintégrer la société active et à
reprendre leur vie en main.
Finalement, la fondation du Docteur
Nicolas Steinmetz et du Docteur
Gilles Julien œuvre à la promotion
de la pédiatrie sociale.  

En fait, tous les organismes
sociaux forment une sorte de noyau,
réunissant en un tout l’espoir
permettant aux gens démunis de
connaître une petite victoire quotidi-
enne, pour contrer l’angoisse et le
désespoir.  En effet, il existe un
chagrin qui dépasse l’expérience
que nous en avons.  Il existe un

courage dont nous avons du mal à
saisir tout le sens : celui des gens qui
connaissent des conditions de vie
extrêmes.  Mais ils tiennent bon.  Et

ils chantent. 
À nous donc de les aider, pour

qu’eux et leurs enfants puissent
entretenir la flamme de l’espérance. 
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Bill Brownstein never walked into
a saloon he didn’t like. The
Gazette’s man about town has
compiled a loving tribute to
Montreal’s night spots in 24: Twenty
Four Hours in the Life of a City. His
interlocking chapters convey the
mood of the city through the
owners, employees, trend setters,
and bar flys that  he¹s interviewed in
24 different locations around town.

It’s the kind of thing Sunday
Times reporter Nicholas Tomlin did
so effectively with London - chart
the happenings at various places
around town over the course of a
single day. Brownstein begins at the
hip Garde Manger restaurant in Old
Montreal, drops into Grumpy’s for
some bluegrass music at 1 a.m., and
continues his bar hopping marathon,
stopping for lunch at Mas des
Oliviers, taking high tea at the Hôtel
St. James, (which boasts about the

highest prices of any hotel in
Canada), has dinner at Holder’s,
visits Café Cherrier, “that practically
perfect bistro” on St. Denis, then

goes slumming with the Dead Doll
Dancers at Café Cleopatre on The
Main.

Brownstein plays it safe:  the
places he chooses to explore are
with one or two exceptions, are all
worthwhile, but all mainstream. No
startling underground discoveries or
cutting edge revelations here. What
sets this book apart from the usual
guide book format are the intimate
portraits Brownstein skillfully draws
of the colourful individuals who
have made Montreal home.

“Montreal has a style that can¹t be
explained in a few sentences,”
Brownstein writes. “For a city that
many gave up for dead not that long
ago, Montreal offers a life like few
other metropolises on the planet.”

The names that fly through the
pages define the city’s cosmopolitan
charm: We cross paths with people
like Old Montreal developer,

Dimitri Antonopoulos, Imad
Smaidi, “the ever beaming beanpole
proprietor of Boustan,” Raja
Thamthura and Lowie Magdaluyo,
“on the bagel beat,” actress Elise
Varo, “mother and bartender” at
Mas des Oliviers, Nick Tedeschi,
who “nurses culture,” in a St. Henri
coffee house, and Johnny
Zoumbulakis, a strip club owner
“who spends evenings working as a
boy scout leader.”

Like everyone he writes about,
Brownstein makes sure his
customers, - his readers - are
entertained. Taken together, the  cast
of characters he befriends reveal the
heart and the soul of the Œhood
without being overblown about it.

Simon Finn, a musician who
arrived from London in 1972 and
never left perhaps sums it up best
when he describes Montreal as “one
of the last great romantic cities of

the world where you have the oddest
collection of characters, from artists
to philosophers, to brick layers,
from deadbeat journalists to used up
musicians. What makes it so special
is the way everyone interacts so
effortlessly, be it talking politics,
playing pool or just meeting
women.”

The cheeky dedication is to de
Maisonneve, who founded Montreal
in 1642 and “paved the way for
generations of party animals to keep
rediscovering the city.”

Unfortunately, the cover design,
which depicts a long-haired woman
disappearing behind some velvet
drapes, suggests sleaze rather than
sophistication, and some f ine
evocative photographs by Daniel
Francis Haber appear to be included
as an afterthought. 

Published by Vehicule Press, the
book is $18.95.

Bill Brownstein's 24 Hours



On the heels of the  show at the
Montreal Museum of Fine Arts
which examines music and dance in
Andy Warhol’s work, the Museum
of Contemporary Art has opened a
similar exhibition of its own:
Sympathy for the Devil: Art and
Rock and Roll since 1967.

The two shows are complimen-
tary. Both examine how
contemporary art and rock music
have converged over the past 40
years. If you like one show, you’ll
like the other. The advantage to the
MAC’s equally sophisticated
offering, however, is that its a bit
more interactive than the Warhol
show.

You can actually step into a life-
size recording studio and cut a
demo tape. There is also a floor
made up of 1,476 vinyl albums,
and a newspaper collage put
together by Richard Hamilton,
called “Swinging London,” which
documents the drug-related
episodes of the Rolling Stones.

Curator Dominic Molon says the
show was influenced by The
Beatles’ Sgt. Pepper’s Lonely
Hearts Club Band and the Jimi
Hendrix Experience, which both
were released in 1967. That’s the
year, curator Dominic Molon
believes, that everything changed,
when rock music became “an art
form to be taken seriously.”

“I wanted to make the exhibition
about rock music simply because I

rock is the most oriented of the
pop-musical genres,” he said. “I
honestly find too much recent hip
hop obsessed with bling, and what
appears to be an egotistical cult of
the self that runs contrary to
making  challenging new music or
breaking new visual ground.”

Sympathy for the Devil  is
broken down into six sections - the
New York scene, West Coast
happenings,  the Midwest, the
British pop music scene, New
Wave/punk, and  Worldbeat. While

the show  explores  the historical
connection between art and rock, it
also shows how rock continues to
inspire artists today. One example
is Sound Digressions in Seven
Colours, a seven-channel video
installation  of seven different
loops of musicians improvising.
Then there’s photographer Melanie
Schiff ’s tribute to Neil Young, a
photograph meant to be a medita-
tion on the relationship people
have with music and the  people
who make it.

An instructive exhibit shows how
artist Peter Saville came up with
the idea for the album cover for
New Order’s Power, using a  19th
century still life painting that
translates the name of the band,
and its tunes into coloured squares.
.

Another installation, Mark
Leckey’s Fiorucci Made me Hard
Core, is footage of people from
different time periods dancing. But
editing the footage, and slowing
down the frames, group frenzy

becomes a personal statement as
seen by each individual. There’s
also bootleg concert footage from
the punk band, The Cramps, The
Smiths and of course, The Rolling
Stones.

One of the most ingenious
works, David Muller’s I Want it
Louder, is a mural in which rock
artists are depicted like roots
growing from a tree.

Sympathy for the Devil is at the
Montreal Museum of Contemporary
Art until January 11. 
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MCA's Sympathy for the Devil 

Combine your love of music and dance to help
developing nations all over the world on Sunday
November 2nd at the “Dance for the World”
event. The “Dance”  in conjunction with CUSO
and VSO form Canada’s Volunteer Partnership
Fund. They use the funds raised to send
volunteers all over the world to aid in interna-
tional development, support local projects such as
human rights campaigns, environmental sustain-
ability and fight against poverty.  

“We are going to have an awesome time guys
and it’s all for charity,” said Melissa De Oliveira,
20, who will be attending the event on Sunday

night and knows Jon Vegas one of the DJ’s.
Montréal DJ’s like Vegas, Shiver & Niko, DJ

nV and Jester (who performs at Redlite after
hours club) will perform at the House night club
and have all agreed to spin tracks free of charge,
all night long, to help raise money for the  charity. 

DJ Shiver & Niko and DJ nV will battle
between 11:00 p.m. and 12:30 p.m. for prizes
sponsored by D-Lo Recording Studios and
tickets can be purchased in advance for ten
dollars a piece by logging onto
www.dancefortheworld.ca or at the door on the
night of November 2nd. 

“If we sell over 300 tickets in advance we can
have the second floor of the club opened up for
us, which will give us a lot more room and..ya
know…it isn’t that many considering it’s for a
good cause,” said Jon Vegas, who also helped to
organize the event.

Dance for the World will hold events in seven
major cities in Canada, including Calgary,
Toronto, Vancouver, Ottawa and Halifax during
October and November to raise money for the
volunteers abroad. Anyone who wants more
information on how to get involved with the
charity can log onto www.cuso.org.

Jesse Samuels

Dance for the World 
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Christopher Plummer is Montreal’s greatest gift to the theatre,
Canada’s own swashbuckling John Barrymore.

His 650-page memoir, In Spite of Myself, which hit the
bookstores last week, is like the actor  himself:  audacious,
romantic, incorrigible, hugely entertaining, occasionally
precious and condescending and driven with vanity to burn. 

Plummer was born in Toronto, but his parents split when he
was one, and he was raised  by “a stoic, forthright regiment of
women,” in a Senneville mansion, Bois Briant, built in the
1880s  on an 18 acre estate  by his great-great grandfather
Prime Minister John Abbott. A private island in Vaudreuil Bay
which disappeared when the Trans Canada Highway was built,
was also an important childhood retreat. “Rags to riches could
never be my road,” he declares, rather the reverse, with a strong
leaning to the gutter. In the beginning, I had no struggle; I didn’t
know what it meant. Not exactly coming from the streets there
was no urgent need to improve.”

At 14 he read Gene Fowler’s biography of John Barrymore,
the self destructive American matinee idol. “It was,” he writes,
“the book that decided me on  my future.” At 16 he spent an
evening with Barrymore’s troubled daughter Diana. “The rebel
in her appealed to me divinely,” he states. A spoiled brat,
Plummer started frequenting Montreal’s legendary nightspots
and drinking when he was still an underage teen. He was

discovered playing Darcy by The Gazette theatre critic, Herbie
Whittaker  in a high school production of Pride and the
Prejudice and at 18 made his professional stage debut with  the
Montreal Repertory Theatre.  Plummer then appeared with
future Canadian Senator John Lynch Staunton in a production
of As You Like It at the Mountain Playhouse, where he was
director Norma Springford’s darling. He cut his teeth doing
radio plays then sailed off to Bermuda to do summer stock. He
was sexually precocious, and boasts about  his first affair with a
married woman, with whom he did “It,” everywhere -”in
dressing rooms, backstage, in public conveniences, at the back
of cinemas and cars, even at parties. One night, at one of those
large dress-up soireés, she was on my lap and I was inside her,
her evening dress spread over us for concealment, when her
husband walked in,” he boasts. “We stayed exactly where we
were, having the pleasantest of chats, the three of us, he none
the wiser.

Early in his career Plummer was not an especially good actor,
rather a stage presence. Off stage he was a character, a hard-
drinking, obnoxious hedonist. Although Plummer lives in

Connecticut, Montreal remains his spiritual home, in his mind’s
eye, “Cosmopolitan, stylish, sophisticated and fast!” He
describes it as “my welcoming city of sin - where it was always
cocktail hour, where I could find at least some madness and
laughter, the serum I craved.” Montreal could not contain his
ambition, however. He made his New York stage in The Star
Cross Story, a show that opened and closed the same night, but
went on a successful stage career in England and Stratford, Ont.
Plummer made his screen debut in Stage Struck, and went on to
do hundreds of “money pics. ” He hated making movies, and
his chapters on shooting The Sound of Music, (which he calls
the Sound of Mucus and shot under duress, and the “Battle of
Batty Poo” (Waterloo) which he shot in Uzhgorod, Ukraine -
“snake city” he calls it, are alone worth the $37 price of the
book.

He writes about the women in his life, Tammy Grimes, who at
30 he moved to London, where he met Trish Lewis, an
entertainment writer that he married only after a car accident in

front of Buckingham Palace left her badly injured an
unconscious for three days. His first two marriages were
careless affairs; he neglected both wives, and his daughter,
Amanda. It was his third wife, Elaine, who tamed him and
cured the ham in Plummer.

Plummer is clearly passionate about the theatre: “When all the
effects and robots and holograms have been exhausted and we
poor thespians have been

replaced by clones and digitalized out of existence, there will
still be an empty stage somewhere waiting for some one to
make an entrance.”

Although he plays fast and loose with the facts, the story he
tells is so engaging, it somehow doesn’t matter.  For example,
he claims to have snuck into  Chez Paree to hear Sinatra sing.
Perhaps. But Sinatra played there only once, in 1953, when
Plummer tells us he was in Bermuda. At any rate, by then he
was certainly no underage drinker.  He was 23, and didn’t have
to sneak into a nightclub. Eddie Asselin was never Montreal’s
police commissioner, but Chairman of the Executive Council,
Pierre Trudeau did not defeat John Diefenbaker in any election.
The book could have also used an eagle-eyed editor - a lesbian,
for instance, is a dyke, not a dike. Given the incredible cast of
characters and supporting players that appear in the book, -
Franchot Tone, Tyrone Power, Peter O’Toole, Nathalie Wood,
Jason Robards, Zoe Caldwell, Jean Gascon, etc. the absence of
an index is inexcusable. 

It’s like attending a play without a program.

Early in his career Plummer
was not an especially good
actor, rather a stage
presence. Off stage he was
a character, a hard-drinking,
obnoxious hedonist.

Plummer shines

"In spite of himself"

Alidor Aucoin






